


































































































Robert Williams Wood
May 2, 1868 — August 11, 1955

He was an American physicist and inventor. He
is often cited as being a pivotal contributor to
the field of optics and a pioneer of infrared and
ultraviolet photography. Wood’s patents and
theoretical work shed much light on the nature
and physics of ultra-violet radiation, and made
possible the myriad uses of UV-fluorescence
which became popular after World War | .

Wood identified a very low ultraviolet albedo (reflectivity, that is most of the
ultraviolet is absorbed) region in the Aristarchus Plateau region of the Moon
which he suggested was due to high sulphur. The area continues to be called
Wood’s Spot. In 1909, Wood constructed the first practical liquid mirror astro-
nomical telescope, by spinning mercury to form a paraboloidal shape, and
investigated its benefits and limitations. Wood has been described as the
“father of both infrared and ultraviolet photography”. Though the discovery
of electromagnetic radiation beyond the visible spectrum and the develop-
ment of photographic emulsions capable of recording them pre-date Wood,
he was the first to intentionally produce photographs with both infrared and
ultraviolet radiation. In 1903 he developed a filter, Wood’s glass, that was
opaque to visible light but transparent to both ultraviolet and infrared, and
is used in modern-day black lights. He used it for ultraviolet photography but
also suggested its use for secret communication. He was also the first per-
son to photograph ultraviolet fluorescence. He also developed an ultraviolet
lamp, which is widely known as the Wood'’s lamp in medicine. The slightly
surreal glowing appearance of foliage in infrared photographs is called the
Wood effect.

Wood also authored non-technical works. In 1915, Wood co-authored a sci-
ence fiction novel, The Man Who Rocked the Earth, with Arthur Train; a se-
quel, The Moon Maker, was published the next year. He also wrote and illus-
trated two books of children’s verse, How to Tell the Birds from the Flowers
(1907) and Animal Analogues (1908).

Excerpted from Robert W. Wood,, Wikipedia, the free encyclopedia
https://en.wikipedia.org/wiki/Robert_W._Wood,



The Nature Fakers

The nature fakers controversy was an early 20th-century American literary
debate highlighting the conflict between science and sentiment in popular
nature writing. The debate involved important American literary, environmen-
tal and political figures. Dubbed the “War of the Naturalists” by The New York
Times, it revealed seemingly irreconcilable contemporary views of the natural
world: while some nature writers of the day argued as to the veracity of their
examples of anthropomorphic wild animals, others questioned an animal’s
ability to adapt, learn, teach, and reason.

The controversy arose from a new literary movement, which followed a growth
of interest in the natural world beginning in the late 19th century, and in which
the natural world was depicted in a compassionate rather than realistic light.
Works such as Ernest Thompson Seton’s Wild Animals | Have Known (1898)
and William J. Long’s School of the Woods (1902) popularized this new genre
and emphasized sympathetic and individualistic animal characters. In March
1903, naturalist and writer John Burroughs published an article entitled “Real
and Sham Natural History”in the Atlantic Monthly. Lambasting writers such as
Seton, Long, and Charles G. D. Roberts for their seemingly fantastical represen-
tations of wildlife, he also denounced the booming genre of realistic animal
fiction as “yellow journalism of the woods.” Burroughs' targets responded in
defense of their work in various publications, as did their supporters, and the
resulting controversy raged in the public press for nearly six years.

Newspapers around the country continuously published interviews with the
two naturalists (Burroughs and Long), while comedic depictions of the con-
troversy and its participants were becoming popular with readers. One such
parody referred to a non-existent book called How to Tell the Animals from the
Wild Flowers, including an illustration which depicted an anthropomorphic
“Dandy Lion" with a cane, top hat and monocle. This joke inspired a similarly
satirical book, which was published under the title How to Tell the Birds from
the Flowers; a collection of humorous illustrations and poems by physicist
and children’s author Robert Williams Wood, the work included pairings of
birds and their corresponding flowers, emphasizing their visual similarities.
Making a thinly veiled reference to the much publicized controversy sur-
rounding those authors who were now called “nature fakers’, the book con-
cludes:“I have freely drawn upon / The works of Gray and Audubon, / Avoid-
ing though the frequent blunders / Of those who study Nature’s wonders.”

Above excerpted from Nature fakers controversy, Wikipedia, the free encyclopedia
https://en.wikipedia.org/wiki/Nature_fakers_controversy
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